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Unit Writing outcomes Lesson 

No.
Learning objective Expected Standard (EXS) Greater depth (GDS) National curriculum coverage 

Hidden Figures 
Margot Lee Shetterly

Non-chronological report
Reports, formal and informal 

letters, diaries,
character descriptions, journalistic 

writing

1 To ask a range of questions about a subject
I can make inferences about a range of 

artefacts I can ask a range of questions I can 
use the appropriate punctuation

I can ask insightful and probing questions that lead 
to deeper understanding and discussion about the 

subject.

2 To write a non-fiction report for a webpage

I can group information in paragraphs I can 
structure my report clearly using 

subheadings I can write use conjunctions to 
link facts

I can present information in a well-balanced and 
engaging way, using varied sentence structures 

and precise technical vocabulary.

3 To use a range of sentence types to create an advert
I can use a range of suffixes I can use 

exclamations, commands, questions and 
statements I can write in the second person

I can craft persuasive and memorable sentences 
that appeal directly to the reader and suit the target 

audience perfectly.

4 To use a range of noun phrases to write about a characte I can use abstract nouns I can use noun + 
noun phrases I can use a range of adjectives

I can select powerful and subtle noun phrases that 
reveal a character’s emotions, motivations, or 

hidden qualities.

5 To speak in role as a character from the book
I can role play one of the characters from the 
book I can use the first person I can speak 

persuasively using a formal tone

I can adapt my language, tone, and expression 
convincingly to reflect the character’s personality, 

emotions, and perspective.

6 To write a formal persuasive letter
I can use a formal and persuasive tone I can 
use the subjunctive I can use powerful noun 

phrases

I can create a compelling argument that balances 
logic and emotion, using sophisticated sentence 

structures for impact.

7 To write an informal letter I can use a range of adjectives I can a use 
conditional sentence I can use contractions

I can capture a natural, authentic voice that reflects 
strong emotion and personality while maintaining 

clear structure and purpose.

8 To write a diary entry I can use a range of superlatives I can use a 
range of adjectives I can use contractions

I can write vividly and reflectively, showing 
emotional depth and making the reader empathise 

with my experiences.

9 To gather factual evidence to form an opinion
I can record facts in categories I can give my 
opinion I can support my opinion with factual 

evidence

I can evaluate the reliability of evidence and use it 
selectively to build a well-balanced, informed 

argument.

10 To plan a newspaper opinion piece I can give my opinion I can support my 
opinion with factual evidence I can use a 

range of conjunctions to give reasons

I can plan a structured, persuasive piece that uses 
bias, emotive language, and rhetorical techniques 

effectively.
11 To research information about a subject I can collect and group information I can 

carry out my own research I can use bullet 
points to record information

I can identify the most relevant and reliable sources 
and summarise key information concisely in my 

own words.
12 To plan a nonchronological report I can group information in paragraphs I can 

draft subheadings I can recap on key skills I 
can use bullet points to take notes

I can plan a report that flows logically and includes 
a variety of sentence starters and engaging 

subheadings.
13 To write a nonchronological report about a subject I can write in third person I can use 

parenthesis I can use a range of (fronted) 
adverbials

I can create an informative and engaging report 
using a confident, authoritative voice and well-

controlled formal style.
14 To write a nonchronological report about a subject I can write in third person I can use 

parenthesis I can use a range of (fronted) 
adverbials

I can create an informative and engaging report 
using a confident, authoritative voice and well-

controlled formal style.

Robot Girl - Malorie 
Blackman

Science-fiction narratives 
Discussions, debates, dialogue, 
character comparisons, reviews

1 To present opinions orally in a debate

I can use conjunctions to explain my ideas I 
can use modal verbs to show degrees of 
possibility I can use -ly adverbs to add 

emphasis

Ext: I can present arguments in paragraphs

2 To explore the specifics of a narrative genre
I can discuss different genres of literature I 

can explore the elements that make science 
fiction I can share and justify an opinion

I can compare and evaluate how different authors 
use genre features to create mood, tension, or 
meaning, using precise evidence to support my 

views.

3 To make inferences based on evidence
I can retrieve information from a text I can 
use conjunctions to justify with evidence I 

can use multi-clause sentences

I can make subtle and sophisticated inferences 
about a character’s motives, emotions, or 

relationships, supported by well-chosen textual 
evidence.

4 To compare characters using evidence

I can select thoughtful adjectives I can use 
relative clauses where necessary to add 

detail to a character I can compare 
characters using conjunctions

I can analyse and compare characters’ traits, 
actions, and development across a text, explaining 

how language choices influence the reader’s 
perception.

5 To show characters’ thoughts and feelings through dialogue

I can use synonyms for said and adverbs to 
show how a character is feeling I can 

accurately punctuate dialogue I can embed 
narrative into dialogue convey character

Ext: I can use ellipses and/or split dialogue

6 To use expanded noun phrases to describe feeling

I can use abstract nouns to describe 
emotions I can use expanded noun phrases 
to describe emotions I can write in role as a 

character

I can use subtle and precise noun phrases to 
convey complex emotions and inner thoughts, 
helping the reader empathise deeply with the 

character.

7 To use modals and adverbs to predict
I can use modal verbs to make statements I 
can identify degrees of possibility I can use 

conjunctions to give reasons

I can combine modal verbs, adverbs, and reasoning 
to make nuanced predictions that show a clear 
understanding of character motivation or plot 

direction.

8 To build atmosphere by describing a setting

I can use expanded noun phrases to 
describe a setting I can use adverbials to 

build atmosphere I can use a range of 
prepositions

I can create vivid and immersive settings that evoke 
mood and tension through carefully chosen 

vocabulary, sentence variety, and sensory detail.

9 To write a letter of advice
I can use a range of modal verbs I can use 
conjunctions to give reasons I can use a 

range of sentence types.
Ext: I can use -ly adverbs to add emphasis

10 To use adverbials to write an action scene
I can use adverbials of manner I can use 

adverbials of time I can make specific verb 
choices for impact

Ext: I can embed dialogue in narrative



Robot Girl - Malorie 
Blackman

Science-fiction narratives 
Discussions, debates, dialogue, 
character comparisons, reviews

11 To summarise a text and give my opinion on it
I can express my opinion on a text I can use 
paretheses to add detail I can use relative 

clauses to add detail
Ext: I can use hyphenation

12 To plan a science-fiction narrative
I can review and identify skills to include I 
can summarise information I can identify a 

clear beginning, middle and end
Ext: I can explore a narrative twist

13 To introduce characters in a narrative

I can introduce the key character in present 
tense I can use dialogue to portray 

characters’ thoughts and feelings I can use 
relative clauses and parentheses to add 

detail

I can create vivid, believable characters whose 
personalities and motivations are revealed naturally 

through action, dialogue, and subtle description.

14 To use descriptive techniques to continue a science-fiction 
narrative

I can show a shift in atmosphere through my 
language choices I can use dialogue to 

convey character I can use expanded noun 
phrases to show feelings and emotions

I can sustain an engaging, well-paced narrative that 
uses description and dialogue skilfully to reflect 

changing tension, atmosphere, and emotion.

15 To use a range of adverbials to build tension in a sci-fi narrative

I can use adverbials for cohesion I can use 
relative clauses and parentheses to add 

detail I can make vocabulary choices suited 
to sciencefiction

I can manipulate adverbials and sentence structure 
effectively to build suspense, rhythm, and a sense 

of urgency within my writing.

16 To edit for cohesion
I can use pronouns to aid cohesion I can edit 
adverbials for cohesion I can check tense for 

accuracy

I can refine my writing to ensure it flows 
seamlessly, making deliberate changes to sentence 

structure, vocabulary, and tense for clarity and 
impact.

 The Lost thing by 
Shaun Tan *book and 

film 

Own version narrative
Diaries, formal letters, adverts, 

character and
setting descriptions, non-

chronological reports

1 To make predictions about the theme and content of a 
narrative

I can identify familiar sounds I can make 
connections to narratives I already know

I can draw on a wide range of texts and genres to 
make insightful predictions, justifying my ideas with 
detailed evidence from titles, language choices, and 

themes. I can compare possible outcomes using 
reasoning based on the author’s style.

2 To identify and use appropriate synonyms
I can find a rule for where adjectives sit in a 
sentence I can explore and rank synonyms I 

can experiment with noun phrases

I can select and apply nuanced synonyms to create 
specific effects on the reader, showing awareness 

of tone and register. I can justify my vocabulary 
choices and vary them for precision across a range 

of contexts.

3 To recount an event cohesively
I can begin sentences with conjunctions I can 
make consistent tense choices I can select 

key events to recount

I can organise my recount using a clear, logical 
structure that enhances the reader’s understanding. 

I use varied sentence structures and cohesive 
devices to create flow, and I adjust tone and detail 

for audience and purpose

4 To write formally to give advice I can begin to use the subjunctive I can use 
modal verbs I can use formal language

I can maintain a consistent formal tone throughout, 
choosing precise vocabulary and structures that 
enhance authority and clarity. I can manipulate 
formality to engage the reader while remaining 

informative and respectful.

5 To use a range of verbs and conjunctions to explain
I can use modal verbs for possiblity I can use 

conjunctions to create subordination I can 
create verbs using suffixes (-ate, -ise, -ify)

I can skilfully use a wide range of conjunctions and 
verb forms to show cause and effect, possibility, 

and consequence. My explanations are precise and 
coherent, showing control over grammatical 

choices to achieve clarity.

6 To use punctuation effectively to create a persuasive advert
I can use a range of sentence types I can 

use a colon to introduce a list I can use bullet 
points for clarity

I can manipulate punctuation deliberately to 
emphasise key points and control reader 

engagement. My sentences vary in structure and 
rhythm for persuasive impact, and my punctuation 

choices enhance clarity and tone.

7 To use relative clauses to add additional information

I can use parenthesis to create a 
parenthetical afterthought I can add 

additional information I can use relative 
pronouns

I can embed relative clauses naturally and vary 
their position for stylistic effect. I use them to 
develop character, setting, or theme, creating 
sophisticated and fluent sentences that enrich 

meaning.

8 To infer and describe the feelings of a character

I can start sentences with emotions 
adjectives I can use noun of noun phrases to 

describe emotions I can use ‘how’ fronted 
adverbials

I can interpret subtle emotional cues and infer 
complex feelings from actions, dialogue, and 

description. I use nuanced language and figurative 
expression to convey emotions with depth and 

authenticity.

9 To use a variety of expanded noun phrases to describe
I can use ‘of’ to create a noun phrase I can 
use ‘with’ to add detail I can specify using 

prepositional phrases

I can craft expanded noun phrases that build vivid 
imagery and atmosphere, adapting my descriptions 
for mood, audience, and genre. I use prepositional 
and relative phrases precisely to enhance meaning.

10 To retell a known narrative
I can order events I can make selections 

about the important events in a story I can 
use paragraphs

I can retell familiar narratives with creative variation, 
maintaining coherence while adding new 

perspectives or stylistic flair. I use paragraphing, 
pacing, and vocabulary to engage and surprise the 

reader.

11 To develop a story plan by innovating ideas

I can order events in narrative I can consider 
the key characters in a narrative I can 
consider the emotions of characters at 

different points in the narrative

I can create innovative adaptations of known story 
structures, exploring alternative viewpoints or 

timelines. My plans show awareness of narrative 
tension, emotional development, and thematic 

depth.

12 To write the opening of a narrative in the style of an author

I can set the scene using the progressive 
past tense I can create multi-clause 

sentences with conjunctions and relative 
pronouns I can use expanded noun phrases

I can emulate an author’s voice with subtlety, 
mirroring sentence rhythm, tone, and stylistic 

choices. My openings hook the reader through 
atmosphere and voice while establishing character 

and setting effectively.



 The Lost thing by 
Shaun Tan *book and 

film 

Own version narrative
Diaries, formal letters, adverts, 

character and
setting descriptions, non-

chronological reports

13 To continue a narrative
I can use different sentence types I can use 

modal verbs to express possibilities I can 
manage shifts in formality

I can sustain narrative voice and coherence while 
extending plotlines creatively. I control shifts in 

tone, tension, and perspective, maintaining 
character consistency and advancing the story 

logically.

14 To show characters’ feelings in a narrative
I can use noun of noun phrases to describe 
emotions I can use emotion adjectives I can 

use fronted adverbials

I can convey character emotions through subtle 
actions, dialogue, and sensory detail rather than 

simple description. My emotional portrayal deepens 
reader empathy and supports the overall theme.

15 To write the ending to a story
I can select powerful verbs I can change 
tense for effect I can conclude with the 

thoughts of the narrator

I can craft endings that provide closure or reflection, 
linking back to earlier themes or motifs. My 

conclusions evoke emotion or thought, 
demonstrating deliberate control of tone, pace, and 

structure.

16 To edit a narrative for clarity and cohesion
I can edit my writing for cohesive devices I 
can proofread for punctuation and spelling I 

can publish my writing for an audience

I can evaluate my writing critically, making precise 
edits that enhance flow, coherence, and impact. I 

adapt vocabulary, sentence structure, and 
punctuation purposefully to improve style and 

reader engagement.

Freedom Bird - 
Jerdine Nolen

Biographies
Non-narrative poems, 
explanations, dialogue,

postcards, letters of advice, 
descriptions, recounts,

narrative poems

1 To discuss and explore themes of a story I can compare themes I can express an 
opinion I can use conjunctions to explain

I can explore complex and implicit themes, making 
thoughtful comparisons between texts and genres. I 
can express balanced opinions using evidence and 

explain my ideas clearly through developed 
reasoning and precise conjunctions.

2 To make predictions based on known and inferred detail
I can make inferences based on key details I 

can predict what might happen I can use 
conjunctions and modal verbs to explain

I can make sophisticated predictions that consider 
both explicit and subtle textual clues. I justify my 

ideas with clear references to language, structure, 
and character motivation, using modal verbs and 

conjunctions to express degrees of certainty.

3 To ask questions to research I can ask relevant questions I can use my 
questions to find out further information

I can formulate probing, open-ended questions that 
deepen understanding and guide purposeful 

research. I can refine my questions as I learn more, 
showing curiosity and independence in gathering 

and interpreting information.

4 To identify and use figurative phrases I can identify and create figurative phrases I 
can use relative clauses I can write a poem

I can craft original figurative language that 
enhances imagery, mood, and tone. I use similes, 
metaphors, and personification with precision and 
control, embedding them naturally into a cohesive 

piece of writing such as a poem or description.

5 To write an explanation
I can select appropriate vocabulary I can use 

conjunctions to explain I can use modal 
verbs

I can write clear, logically structured explanations 
that demonstrate depth of understanding. I use 
technical vocabulary, cohesive devices, and a 

range of conjunctions and modal verbs to express 
cause, effect, and possibility with sophistication.

6 To write a scene using dialogue to advance the action in a 
story

I can apply the rules of speech accurately I 
can use verbs to portray character I can use 

synonyms for said

I can use dialogue seamlessly to reveal character 
traits, build tension, and move the plot forward. My 

punctuation and verb choices are precise, and I 
balance dialogue with narration to create a 

dynamic, engaging scene

7 To use modal verbs to suggest a possibility

I can offer advice using modal verbs I can 
use modal verbs with contractions I can use 
an appropriate modal for the strength of the 

advice given

I can use modal verbs subtly to express varying 
degrees of certainty, obligation, and suggestion. My 
use of modals enhances tone and intention, and I 
can manipulate them to shape character voice or 

persuasive effect.

8 To write a character description I can use abstract nouns I can write in role I 
can use the present perfect tense

I can create vivid and nuanced character 
descriptions that reveal personality, emotion, and 

motivation. I use abstract nouns, figurative 
language, and carefully chosen tense to reflect 

internal as well as external traits.

9 To sequence events using verbs in the progressive tense

I can identify powerful verbs I can sequence 
the events of a story using appropriate verbs 
I can use verbs in the progressive tense to 

create subordinate clauses

I can control tense shifts to create pace and 
cohesion in my narrative. I use progressive and 

perfect verb forms deliberately to show 
simultaneous actions, reflection, or anticipation, 

enhancing clarity and atmosphere.

10 To use adverbial phrases and subordinate clauses to build 
cohesion

n I can identify adverbial phrases I can link 
sentences using adverbial phrases I can 

extend sentences with subordinating 
conjunctions

I can use a variety of adverbials and subordinate 
clauses flexibly to control sentence rhythm and 
meaning. My choices enhance cohesion across 
paragraphs and clarify the relationship between 

ideas, time, and cause.

11 To create a poem
I can select emotive verbs I can use 

figurative phrases I can create a short 
narrative poem

I can craft poems with layered meaning and 
controlled structure, selecting figurative and 

emotive language to evoke imagery and emotion. I 
experiment confidently with rhythm, repetition, and 

form to achieve deliberate effects.

12 To identify the features of a biography and begin planning my 
own

I can identify features of a biography I can 
organise information int a suitable order I can 

identify paragraph headings

I can analyse biographical structures with insight, 
identifying how language and organisation create 

impact. I plan my own biography with a clear sense 
of purpose, selecting and ordering information to 

highlight key themes or influences.

13 To ask questions related to the historical context of a narrative
I can ask relevant questions I can research 
answers and take notes I can add detail to 

my plan

I can ask perceptive questions that reveal 
understanding of historical setting and author intent. 

I connect research findings to narrative detail, 
enriching my planning and demonstrating 

contextual awareness in my writing.



Freedom Bird - 
Jerdine Nolen

Biographies
Non-narrative poems, 
explanations, dialogue,

postcards, letters of advice, 
descriptions, recounts,

narrative poems

14 To write a short biography

I can write events in chronological order 
using adverbials of time I can write 

consistently in past tense I can use cohesive 
devices

I can write a cohesive, engaging biography that 
captures the subject’s significance through precise 

detail and varied sentence structure. I maintain 
consistent tense and viewpoint, and use language 
that reflects the subject’s era and achievements.

15 To edit for cohesion I can edit, evaluate and improve my writing

I can evaluate my writing critically, identifying and 
refining areas that affect flow and meaning. I make 

purposeful adjustments to vocabulary, sentence 
structure, and punctuation to improve overall 

cohesion and reader experience.

Spring term
Unit Writing outcomes Lesson 

No.
Learning objective Expected Standard (EXS) Greater depth (GDS) National curriculum coverage 

Kaspar, Prince of 
Cats by Michael 

Morpurgo

Newspaper articles
Character descriptions, reports,

letters, advertising leaflets,
balanced reports

1 To create definitions for nouns of a historical period To 
understand how noun phrases are created

I can create definitions for nouns to help form 
a historical glossary I can find a variety of 

ways to create noun phrases

I can create precise and historically accurate 
definitions that show understanding of context and 
nuance. I construct complex noun phrases that add 

depth and authenticity to my historical writing, 
selecting vocabulary for clarity and tone.

2 To draw inferences such as characters’ feelings, thoughts and 
motives from their actions To use the perfect form of verbs

I can talk about how a character might be 
feeling using clues from the text I can use the 

perfect form

I can interpret a character’s thoughts and motives 
with subtle insight, drawing on inference and 

evidence from across the text. I use the perfect 
form of verbs accurately and flexibly to convey 

relationships between events and their outcomes.

3 To make inferences such as inferring characters’ feelings, and 
justifying inferences with evidence

I can select key events from the text I can 
use evidence from the text to support my 

ideas I can use when to subordinate

I can infer complex emotions and attitudes, 
providing detailed justification supported by precise 

textual evidence. I can express my reasoning 
clearly, using subordinate clauses and varied 
sentence structures to develop sophisticated 

explanations.

4 To understand and apply the rule for adding –cious and –ous to 
a root word

I can use adjectives with suffixes to support 
building a character description I can identify 
relevant words to describe a character I can 

use subordination with ‘when’

I can confidently apply spelling rules to new 
vocabulary and use –cious and –ous adjectives 
purposefully to enhance tone, atmosphere, or 

characterisation. I can explain how suffix choices 
affect word meaning and reader interpretation.

5 To use the author’s tone and character’s voice in creating a 
written piece as one of the characters To use the perfect form

I can write in role using the character’s voice 
from the book I can use the perfect form in a 

letter

I can adopt an author’s tone and a character’s 
authentic voice with precision, showing deep 

understanding of perspective and motivation. I use 
the perfect form to manage time shifts and 
reflection effectively within the character’s 

viewpoint.

6 To use the conjunction ‘when’ to create multi-clause sentences

I can create multi-clause sentences with 
when as a conjunction I can use the 

conjunction when in varied positions in a 
sentence I can use a comma to separate 

clauses

I can vary the placement of ‘when’ within complex 
sentences to control rhythm and emphasis. My use 
of multi-clause structures enhances meaning and 

fluency, and I punctuate accurately to support 
clarity and tone.

7 To use superlatives and comparatives to support descriptive 
and persuasive writing I am able to use the language of comparison

I can use comparatives and superlatives 
deliberately to shape reader opinion or develop 
vivid comparison. I select degree language with 

precision to strengthen both descriptive detail and 
persuasive argument.

8 To use commas to clarify meaning or avoid ambiguity in writing
I can identify where commas should go in a 
sentence I can use commas to demarcate 

sentences to help them make sense

I can manipulate comma placement to control 
meaning, tone, and rhythm, avoiding ambiguity and 

enhancing fluency. I can explain my punctuation 
choices and how they affect reader interpretation.

9 To use a wide range of devices to build cohesion across a 
balanced report

I can use conjunctions and adverbials that 
compare and contrast

I can achieve seamless cohesion through a wide 
range of devices including repetition, pronoun 

referencing, adverbials, and varied conjunctions. 
My writing maintains balance, structure, and clarity 

across paragraphs and sections.

10
To use modal verbs or adverbs to indicate degrees of 

possibility To use passive voice to affect the presentation of the 
sentence

I can use modal verbs to speculate I can use 
the passive voice

I can combine modal verbs, adverbs, and passive 
constructions to control tone and subtlety in my 

writing. I adjust formality and focus depending on 
purpose, using these grammatical tools to shape 

reader perception and emphasis.

11 To distinguish between statements of fact and opinion I can identify factual statements and opinions 
based on fact

I can critically evaluate texts, identifying and 
explaining how fact and opinion are used to 

influence the reader. I can rephrase information to 
show bias, neutrality, or persuasion deliberately.

12 To retrieve, record and present information from nonfiction I can ask research questions I can record 
answers in bullet point form

I can select, summarise, and present information 
from multiple sources efficiently and accurately. I 
adapt my note-taking and presentation style for 

different audiences, showing awareness of clarity, 
structure, and relevance.

13 To use organisational and presentational devices to structure 
text and guide the reader

I can create a plan for a newspaper layout I 
can use the passive voice

I can design texts with clear and effective 
organisation, using headings, layout, and cohesive 

devices that guide the reader’s journey. My 
structure supports both engagement and 

understanding, with deliberate control of tone and 
emphasis.

14 To use modal verbs to support creating speculation I can use modal verbs in my writing

I can use modal verbs and adverbs of possibility 
with precision to suggest likelihood, uncertainty, or 
deduction. I manipulate them to create atmosphere 

or tension, depending on purpose and genre.



Kaspar, Prince of 
Cats by Michael 

Morpurgo

Newspaper articles
Character descriptions, reports,

letters, advertising leaflets,
balanced reports

15 To create an alternative ending using cohesive devices I can write in the style of Michael Morpurgo

I can create a compelling alternative ending that 
maintains the author’s voice while introducing 

original ideas. I use cohesive devices to link back to 
earlier events, ensuring consistency in tone, 

structure, and theme.

Alte Zachen: Old 
Things by Ziggy 

Hanaor

Analytical essay
Character descriptions, flashbacks,

diary entries in role, short
autobiographies

1 To use modal verbs to create question tags
I can use modal verbs I can use contracted 
forms of modal verbs I can use appropriate 

punctuation

I can use modal verbs in question tags with 
precision, varying formality and tone. I control 
punctuation and contraction choices to create 

subtle emphasis or nuance, including for 
persuasive or rhetorical effect.

2 To create expanded noun phrases using prepositions
I can use hyphens to create compound 

adjectives I can create noun phrases I can 
modify using prepositions

I can construct complex noun phrases using 
prepositions to add detail and sophistication. I 

select and combine words deliberately to create 
vivid imagery and enhance clarity, tone, and style.

3 To make inferences using the text as evidence

I can retrieve details from the text and 
images I can infer from details stated or 

implied I can choose an appropriate 
conjunction to justify my ideas

I can make nuanced inferences about characters, 
events, or themes, justifying my ideas with precise 
textual or visual evidence. I explain my reasoning 

with varied sentence structures and logical 
connectors to strengthen my argument.

4 To use synonyms and antonyms to write a character 
description

I can identify synonyms for a given word I 
can identify antonym pairs I can use 

synonyms and antonyms to create contrast

I can choose synonyms and antonyms deliberately 
to create contrast, highlight character traits, or 
shape tone. I manipulate vocabulary choices to 

produce subtle effects that enrich reader 
perception.

5 To create powerful descriptive sentences

I can improve noun and verb choices I can 
choose my words carefully for impact on the 
reader I can use adverbial phrases for when, 

how and where to add detail

I can craft descriptive sentences with impact, 
combining precise nouns, verbs, and adverbials to 

convey mood, atmosphere, or character. I vary 
sentence length and structure to engage the reader 

and control pace.

6 To use dashes to create an emotional interruption to a 
sentence

I can use dashes to indicate parenthesis I 
can use adverbial phrases I can write in the 

first person

I can use dashes deliberately to create tension, 
emphasis, or emotional interruption. I integrate 
them within narrative or descriptive writing to 
control rhythm, tone, and the reader’s focus.

7 To use prefixes to create a particular effect on a root word

I can create and use words with the prefix 
dis– & mis– I can use exclamation sentences 

I can express characterisation through my 
choice of words

I can apply prefixes purposefully to modify meaning 
and create stylistic or emotive effect. I combine this 

with sentence-level techniques, such as 
exclamations, to enhance characterisation and 

narrative voice.

8 To infer the thoughts of a character from the text
I can infer from details stated or implied I can 

speak in role as a character I can show 
contrast between two characters

I can interpret subtle psychological or emotional 
cues and infer characters’ thoughts with 

sophistication. I contrast perspectives between 
characters and represent these in writing or 

roleplay to explore depth of motivation.

9 To plan a short autobiography
I can précis key events in order I can link 

personal events with historically significant 
moments I can use adverbials

I can plan an autobiography with insight, selecting 
and organising key personal events alongside 

historical context. I integrate reflections, 
connections, and temporal markers to create a 

coherent and meaningful narrative plan.

10 To write a short autobiography
I can organise ideas into sections I can use 

consistent tense I can use adverbs and 
adverbial phrases for cohesion

I can write a cohesive, engaging autobiography with 
consistent tense, structured sections, and 

sophisticated adverbials to guide the reader. My 
language conveys personality, tone, and reflective 

insight.

11 To use cohesive devices to finish writing my short 
autobiography

I can use pronouns as a cohesive device I 
can use synonyms for cohesion I can use 

adverbs and adverbial phrases for cohesion

I can use a wide range of cohesive devices—
pronouns, synonyms, adverbials, and 

conjunctions—to ensure fluidity and clarity. My 
choices enhance narrative flow and maintain the 

reader’s engagement from start to finish.

12 To plan an analytical essay
I can reflect on lessons from the text I can 
decide subheadings I can record ideas in 

note form

I can plan an analytical essay with clear 
subheadings, thoughtful notes, and logical 

sequencing. I reflect critically on themes, lessons, 
or perspectives from the text to structure an 

insightful argument.

13 To write an introductory paragraph for an essay

I can identify the features that make an 
effective introduction I can use appropriate 

features in my own writing I can address the 
question

I can craft introductions that immediately engage 
the reader, establishing purpose, tone, and context. 

I integrate key features such as a clear thesis, 
relevant background, and strategic language to 

frame my argument effectively.

14 To develop a consistent argument, supported by evidence

I can begin each paragraph with a topic 
sentence I can select the most appropriate 

conjunctions I can use questions, commands 
and statements

I can construct a coherent argument across 
paragraphs, linking points with varied conjunctions 

and cohesive devices. I select evidence 
strategically, and use stylistic techniques—

questions, statements, commands—for persuasive 
or analytical effect.

15 To conclude my essay, continuing to support my argument with 
evidence

I can begin each paragraph with a topic 
sentence I can select the most appropriate 

conjunctions I can use questions, commands 
and statements I can conclude my essay by 

including a proverb to summarise

I can write conclusions that synthesise and extend 
my argument, reinforcing key points with evidence. 
I integrate rhetorical techniques, such as proverbs 
or reflective statements, to leave a lasting impact 

on the reader.



The Lost Happy 
Endings by Carol Ann 

Duffy & Jane Ray 

Alternative perspective prequels
Letter, poetry, passage of direct
speech, diary entry, story ending

1 To make predictions using what we know about a genre

I can use questioning to develop my 
understanding of a mystery I can suggest a 
solution to a mystery which is relevant to the 

setting, theme and mood of a story I can 
provide reasoned justifications for an opinion

I can ask increasingly probing questions that reveal 
deeper layers of meaning or ambiguity in the 

mystery.

I can predict complex, multi-step solutions that link 
subtle clues, themes and character motivations.

I can justify my predictions using precise textual 
evidence and explain alternative possibilities

2 To use collective, concrete and abstract nouns to create a 
poem

I can identify and use collective, concrete 
and abstract nouns which are relevant to the 
story I can create figurative noun phrases I 

can write a poem using a given structure

I can choose nouns that create symbolic meaning 
or enhance the atmosphere of the poem.

I can craft extended figurative noun phrases that 
build imagery across lines or stanzas.

I can manipulate the poem’s structure for effect (e.
g., pattern, contrast, repetition).

3 To use vocabulary choice to alter the mood

I can identify and use synonyms and 
antonyms I can explore the use and impact 

of figurative language I can use abstract 
noun phrases for effect

I can select vocabulary that subtly shifts tone and 
mood within a single piece.

I can analyse the impact of figurative language and 
apply it deliberately to shape tension or emotion.

I can integrate abstract noun phrases seamlessly to 
enhance atmosphere and theme.

4 To use role play to develop ideas

I can use role play to empathise with 
characters in a book I can make inferences 
about what characters might be saying to 

each other I can make inferences about what 
characters might be doing

I can use role play to explore multiple perspectives 
and hidden motives.

I can infer complex character emotions and predict 
behaviour that aligns with the story’s themes.

I can use evidence from the text to justify my 
interpretations during role play.

5 To balance dialogue with description

I can punctuate direct speech accurately I 
can describe what might be happening in an 
image I can rewrite planned ideas in the form 

of a passage of text

I can use dialogue to reveal character traits, 
relationships and subtle shifts in tension.

I can integrate descriptive detail that enhances 
setting and mood without disrupting flow.

I can structure a passage so that dialogue and 
description work together to advance the plot.

6 To express strong emotions through verb choice

I can write a diary entry in role as a character 
I can draw on the use of language in a story 
to make my own effective verb choices I can 

make inferences about a character’s 
thoughts and feelings

I can write a diary entry that reveals layers of 
emotion through carefully selected verbs.

I can use nuanced or figurative verb choices to 
show emotional changes and inner conflict.

I can make inferences that deepen the portrayal of 
the character’s internal voice.

7 To use the subjunctive form to give advice
I can create sentences using the subjunctive 
form I can give advice to a character I can 
use a comma after a subordinate clause

I can use the subjunctive form confidently and for 
subtle persuasive or advisory effects.

I can offer advice that considers character 
motivation, consequences and theme.

I can vary sentence structure—including 
subordinate clauses—to improve clarity and flow.

8 To use adverbials of a range of different types
I can identify adverbials within a passage I 
can create my own adverbials of different 

types I can write collaboratively

I can identify and discuss the effect of different 
types of adverbials on meaning.

I can create sophisticated adverbials that 
manipulate pace, viewpoint or emphasis.

I can contribute constructively to collaborative 
writing by refining others’ ideas using precise 

adverbials

9 To use adverbials to aid cohesion

I can use adverbials of different types in my 
writing I can link my ideas using adverbials I 
can make predictions based on what I have 

read

I can use adverbials to create seamless transitions 
between paragraphs or shifts in time.

I can link complex ideas using varied adverbials 
that enhance cohesion and narrative flow.

I can justify predictions by drawing on prior events 
and cohesive clues in the text.

10 To create a plan for my own narrative

I can draw upon the ideas of others to plan 
my own story I can use drama techniques to 

develop ideas I can sequence ideas to create 
a cohesive story

I can synthesise multiple ideas and restructure 
them to create an original, cohesive plot.

I can use drama and improvisation to explore 
character arcs or hidden tensions.

I can plan with clear control of structure, themes, 
pacing and narrative viewpoint.



The Lost Happy 
Endings by Carol Ann 

Duffy & Jane Ray 

Alternative perspective prequels
Letter, poetry, passage of direct
speech, diary entry, story ending

11 To use adverbials to write the beginning of a prequel
I can follow my own plan to write a story I can 

use adverbials to link ideas I can use 
adverbials of a range of different types

I can use a wide range of adverbials to establish 
atmosphere, time shifts and character focus.

I can follow my plan while adapting and improving it 
when writing offers new opportunities.

I can craft an opening that clearly sets up the world 
and conflicts of the prequel.

12 To use dialogue to write the middle of a prequel

I can follow my own plan to write a story I can 
use dialogue and description to move my 

story along I can punctuate dialogue 
accurately

I can use dialogue to build tension, develop 
subplots or reveal hidden motives.

I can embed description within dialogue exchanges 
to maintain pace and clarity.

I can punctuate and shape dialogue to reflect 
personality, dialect or emotion.

13 To use strong verbs to write the ending of a prequel
I can follow my own plan to write a story I can 
make verb choices to reflect strong emotions 

I can proofread a longer piece of writing

I can choose powerful verbs that reinforce the 
emotional resolution or climax of the story.

I can vary verb choices to show shifts in pace, 
mood or character development.

I can independently edit and refine a multi-
paragraph ending for cohesion and impact.

14 To edit, evaluate and make improvements to my story

I can explore an author’s use of figurative 
language I can identify opportunities to use 

figurative language in my writing I can add in 
examples of figurative language to enhance 

my story

I can evaluate how effectively figurative language 
enhances meaning and mood.

I can revise sentences for precision, style and 
rhythm, making sophisticated improvements.

I can integrate figurative language purposefully to 
develop theme or symbolism.

15 To publish my own story

I can present my story in the form of a story 
book I can write my story accurately using 

neat and legible handwriting I can include my 
edits in my final story

I can present my final story with thoughtful layout, 
design choices or illustrations that reflect genre.

I can write with consistent accuracy while 
maintaining a clear authorial voice.

I can evaluate and incorporate edits that improve 
structure, language and reader experience.

Rumaysa Radiya 
Hafiza

Fairy tale reworking (prequel)
Warning posters, diaries, dialogue,

estate agent and character
descriptions, missing narratives

1 To explore story themes and conventions
I can identify a story setting I can identify 

story characters I can discuss and 
summarise different plots

I can identify how setting, characters and plot work 
together to create a theme.

I can compare story structures and explain how 
different plots create different effects.

I can summarise and explain the deeper message 
or moral behind a story.

2 To create a persuasive warning poster
I can use noun phrases I can use a range of 
prepositions, adverbs and adjectives I can 

write commands

I can select precise noun phrases that create strong 
imagery or urgency.

I can use prepositions, adverbs and adjectives 
deliberately to influence the reader.

I can write commands that are forceful, persuasive 
and stylistically varied.

3 To write informally in role
I can identify and use the correct homophone 

in context I can use parenthesis I can use 
rhetorical questions

I can confidently choose between homophones 
based on subtle differences in meaning.

I can use parenthesis to add humour, detail or 
character voice.

I can integrate rhetorical questions naturally to 
shape tone and perspective.

4 To use relative clauses in dialogue
I can identify the conventions of direct 

speech I can use a relative pronoun I can 
use a reporting clause

I can use direct speech to reveal relationships, 
motives or hidden details.

I can use relative pronouns to add precise and 
meaningful information within dialogue.

I can choose reporting clauses that enhance tone, 
characterisation or pace.

5 To describe characters in a narrative

I can use comparatives and superlatives I 
can build noun phrases I can use the 

conventions of speech I can use relative 
clauses

I can use comparatives and superlatives to highlight 
subtle contrasts between characters.

I can build layered noun phrases that reveal 
personality or emotion.

I can blend dialogue and relative clauses smoothly 
to show character development.

6 To use persuasive devices to create description I can use powerful verbs I can use expanded 
noun phrases I can use personification

I can choose powerful verbs that create 
atmosphere or imply emotion.

I can expand noun phrases in a way that builds 
imagery across a scene.

I can use personification to deepen mood or 
symbolic meaning.



Rumaysa Radiya 
Hafiza

Fairy tale reworking (prequel)
Warning posters, diaries, dialogue,

estate agent and character
descriptions, missing narratives

7 To use modals and conjunctions to give advice I can use modals I can use conjunctions I 
can experiment with clause order

I can select modals to show different levels of 
urgency, obligation or possibility.

I can use conjunctions to build complex, nuanced 
advice.

I can manipulate clause order to emphasise 
warning, consequence or reassurance.

8 To explore the effect of clause order

I can use a range of conjunctions, 
prepositions and adverbs to contrast I can 

vary the order of clauses I can identify 
antonyms

I can use conjunctions, prepositions and adverbs to 
create sophisticated contrasts or shifts in tone.

I can rearrange clauses deliberately to change 
emphasis, pace or viewpoint.

I can choose antonyms to heighten contrast or 
reinforce meaning.

9 To infer characters’ thoughts and feelings
I can use conjunctions for cause and effect I 
can express thoughts and feelings I can use 

brackets

I can use cause-and-effect conjunctions to show 
how events shape emotions.

I can express internal thoughts through subtle cues, 
implication or figurative language.

I can use brackets strategically to reveal private 
thoughts or hidden fears.

10 To use a range of adverbials in an action scene
I can modify verbs for impact I can use 

adverbs and adverbial phrases for clarity I 
can use various adverbials of manner

I can modify verbs to heighten tension, speed or 
precision.

I can use adverbial phrases to make the sequence 
of actions clear and dynamic.

I can choose adverbials of manner that influence 
pace and atmosphere.

11 To plan a prequel
I can review and identify skills I can 

summarise information I can identify a clear 
beginning, middle and end

I can evaluate skills and decide which will be most 
effective for my story’s genre.

I can summarise complex information and use it to 
build a coherent backstory.

I can structure a plan that foreshadows future 
events from the original text.

12 To use adverbials to begin a prequel
I can use a range of adverbials I can use 
relative clauses I can write consistently in 

past tense

I can use a precise range of adverbials to control 
time, place and viewpoint from the start.

I can use relative clauses to add depth to 
characters or setting without slowing pace.

I can maintain consistent tense while making 
stylistic choices to build atmosphere.

13 To use descriptive phrases to continue a prequel I can use thoughtful adjectives I can use 
noun phrases I can use superlatives

I can select adjectives that deepen symbolism or 
emotional tone.

I can build complex noun phrases that contribute to 
plot or characterisation.

I can use superlatives to heighten tension or 
emphasise stakes.

14 To use dialogue to continue a prequel
I can use the conventions of dialogue I can 

use parenthesis I can use adverbials to build 
cohesion

I can use dialogue to advance the plot, reveal 
conflict or hint at future events.

I can use parenthesis to develop character voice or 
reveal internal thoughts.

I can use adverbials to achieve smooth transitions 
and reinforce cohesion.

15 To use a range of adverbials to finish a prequel
I can use the conventions of dialogue I can 
use adverbials to build cohesion I can use 

antonyms

I can use dialogue strategically to resolve conflicts 
or reveal key information.

I can use varied adverbials to unify the ending and 
create a satisfying conclusion.

I can choose antonyms that create contrast, finality 
or emotional impact.

Summer term
Unit Writing outcomes - Lesson 

No.
Learning objective Expected Standard (EXS) Greater depth (GDS) National curriculum coverage 

The Man Who 
Walked Between the 
Towers by Mordicai 

Gerstein

Biographies/autobiographies
Information writing (Wikipedia 

pages),
letters of advice (formal), 

interviews,
news report, persuasive speeches

1 To ask a range of investigative questions 
I can use question marks and question words 
I can use conjunctions to make predictions I 

can use modal verbs

I can ask probing, multi-layered questions that 
explore cause, consequence and possibility.

I can use question structures deliberately to seek 
clarification, challenge assumptions or reveal 

deeper information.

I can combine conjunctions and modal verbs to 
form predictions that consider alternative outcomes 

or uncertainties.



The Man Who 
Walked Between the 
Towers by Mordicai 

Gerstein

Biographies/autobiographies
Information writing (Wikipedia 

pages),
letters of advice (formal), 

interviews,
news report, persuasive speeches

2 To use pronouns and noun phrases to build cohesion in a fact 
file

I can group information into paragraphs I can 
create subheadings I can use pronouns and 

noun phrases to avoid repetition

I can organise information into paragraphs that 
build a clear, logical progression of ideas.

I can create subheadings that not only categorise 
information but also signal the focus of each 

section.

I can use a blend of precise pronouns and varied 
noun phrases to maintain cohesion while enhancing 

clarity and formality.

3 To use modal verbs to give advice
I can use command sentences I can identify 
strong modal verbs I can use conjunctions to 

give reasons

I can craft command sentences that adjust tone 
appropriately for the audience and purpose.

I can select strong modal verbs to show subtle 
differences in obligation, possibility, or caution.

I can use conjunctions to explain reasons that show 
awareness of consequences or offer nuanced 

advice

4 To write a letter of advice
I can use a range of modal verbs I can use 
conjunctions to give reasons I can use the 

present perfect tense
Ext: I can begin with a subordinating clause

5 To use expanded noun phrases to describe in a diary entry
I can use -ing words as adjectives I can use 

noun (of) noun phrases I can use 
prepositions

Ext: I can use figurative language

6 To write a formal interview transcript I can use a range of sentence types I can 
use contractions I can use a colon Ext: I can use noun phrases

7 To write quotations in a journalistic style
I can use inverted commas to mark direct 

speech I can use formal synonyms for said I 
can use appropriate punctuation

Ext: To use relative clauses to add information

8 To write in a journalist style
I can group information into paragraphs I can 
use formal adverbials of time and place I can 

use quotations
Ext: I can use future tense in the final paragraph

9 To use modal verbs to write a persuasive speech
I can use modal verbs to persuade I can use 
conjunctions to give reasons I can use formal 

words and phrases

I can select modal verbs that show subtle 
differences in certainty, obligation or urgency to 

strengthen my argument.

I can use conjunctions to create complex, well-
reasoned arguments that anticipate counterpoints.

I can choose formal vocabulary that enhances 
authority, tone and credibility in my speech.

10 To plan a biography
I can group information into paragraphs I can 

create subheadings I can use a range of 
conjunctions

I can organise information into paragraphs that 
create a clear, engaging narrative of a person’s life.

I can design subheadings that guide the reader and 
emphasise key themes or turning points.

I can use a wide range of conjunctions to show 
relationships between events (cause, contrast, 

consequence).

11 To use adverbials of time to develop clear paragraphing
I can use adverbials I can use a range of 

conjunctions I can write in past tense I can 
insert a quote

I can select precise adverbials of time to signal 
shifts in periods, stages or sequences within a 

biography.

I can use conjunctions to build complex sentences 
that make chronological relationships clear.

I can maintain consistent past tense while 
integrating quotation smoothly to support key 

points.

12 To insert quotations into factual paragraphs
I can use adverbials I can use a range of 

conjunctions I can write in past tense I can 
insert a quote

I can use adverbials to introduce, sequence or 
highlight evidence within a paragraph.

I can select conjunctions that clearly explain why 
the quotation is relevant or significant.

I can embed quotes seamlessly within past-tense 
factual writing to create a professional, cohesive 

tone

13 To use a change in tense to maintain cohesion
I can use adverbials I can use a range of 

conjunctions I can write in past tense I can 
insert a quote I can switch tense

I can use adverbials to signal deliberate shifts in 
time or perspective.

I can select conjunctions that help the reader 
navigate between past and present events.

I can switch tense confidently and purposefully (e.
g., from past events to present-day reflection) to 

enhance clarity and cohesion.

I can integrate quotations naturally while 
maintaining overall control of tense.



The Man Who 
Walked Between the 
Towers by Mordicai 

Gerstein

Biographies/autobiographies
Information writing (Wikipedia 

pages),
letters of advice (formal), 

interviews,
news report, persuasive speeches

14 To write an introductory and concluding paragraph I can use different sentence types I can use a 
range of conjunctions I can switch tense

I can craft introductions that hook the reader and 
summarise key themes or achievements.

I can use a variety of sentence types for emphasis, 
clarity and interest.

I can switch tense deliberately (e.g., using present 
tense to reflect on impact and past tense to recount 

events) to create a polished structure.

I can create conclusions that reflect on significance, 
link back to the introduction and offer a sense of 

closure.

15 To edit and publish a biography

I can dit for coherence and cohesion I can 
check consistency of tense I can check 

conjunctions and prepositions I can check 
adverbials and paragraphing

I can edit for coherence by restructuring sentences 
or paragraphs to improve flow and clarity.

I can check and refine tense consistency across the 
whole text, making adjustments for deliberate 

stylistic effect.

I can evaluate and refine my conjunctions and 
prepositions to improve precision and cohesion.

I can enhance adverbials and paragraphing to 
strengthen the biography’s overall organisation and 

readability.

I can publish my work with careful presentation that 
demonstrates pride, accuracy and audience 

awareness.

The Island -Armin 
Greder

Sequel
Welcome guides, descriptions,
letters of advice, diaries entry in

role, imagined conversations

1 To use modal verbs to indicate degrees of possibility
I can identify themes within a text I can 

modal verb s to make suggestions I can use 
verbs in the progressive tense

I can identify themes in a text and explain how 
these themes influence a character’s choices or the 

direction of the plot.

I can select modal verbs deliberately to show subtle 
differences in possibility, certainty, or speculation, 

and explain why each choice is effective.

I can use progressive tense verbs alongside modal 
verbs to create nuanced suggestions that show 

ongoing, developing or uncertain situations.

I can combine modal verbs with conjunctions or 
adverbials to create multi-layered predictions or 
suggestions that consider alternative outcomes.

2 To use question tags to form rhetorical questions
I can use commas to clarify meaning I can 
use contractions I can create an informal 

tone
Ext: I can create dialogue

3 To use passive verbs to affect the presentation of information 
in a sentence

I can identify the subject, verb and object of a 
sentence I can start my sentence with the 

object I can switch between active and 
passive voice

I can identify and analyse the subject, verb, and 
object to understand how emphasis shifts in active 

vs passive sentences.

I can start sentences with the object or other 
sentence elements deliberately to highlight 

important information or create stylistic effect.

I can switch between active and passive voice to 
control tone, focus, or narrative perspective.

I can use passive constructions in more complex 
sentences to present information formally or 

persuasively.

4 To make inferences about a character’s thoughts, feelings and 
motives from their actions

I can ask a range of investigative questions I 
can draw on evidence from the text I can 

justify my responses

I can ask probing, multi-layered questions that 
explore motives, feelings, and hidden intentions.

I can draw on a wide range of textual evidence, 
including subtle cues like dialogue, actions, or 

setting, to justify my inferences.

I can provide reasoned, nuanced explanations that 
consider multiple interpretations or perspectives of 

a character.

I can link inferences to broader story themes or 
character development.

5 To use the subjective to write a persuasive letter

I can use a range of formal sentence openers 
I can use conjunctions to explain I can use a 

formal tone to address my reader 
appropriately

I can use the subjunctive form confidently to 
express advice, suggestions, or hypothetical 

scenarios persuasively.

I can use a range of formal sentence openers and 
structures to vary tone and emphasis.

I can link ideas with conjunctions and cohesive 
devices to present logical, convincing arguments.

I can maintain a consistently formal tone 
appropriate for the audience and purpose, adapting 

language for effect.



The Island -Armin 
Greder

Sequel
Welcome guides, descriptions,
letters of advice, diaries entry in

role, imagined conversations

6 To use the perfect form in a news bulletin
I can use the auxiliary verbs have/ has I can 
use modal verbs to make suggestions I can 

predict what might happen next in a text

I can use auxiliary verbs have/has accurately to 
convey completed actions and past events.

I can combine modal verbs and perfect forms to 
make nuanced suggestions or predictions about 

events.

I can anticipate and explain possible outcomes or 
consequences based on evidence from a text.

I can structure sentences to present information 
clearly, concisely, and with professional tone 

suitable for a news bulletin.

7 To summarise and discuss parts of a story
I can discuss my understanding of a text I 
can make comparisons to other texts I can 

record my thoughts succinctly
Ext: I can use abstract nouns (themes)

8 To make comparisons within a book and between characters

I can use conjunctions to contrast and 
explain I can use a range of abstract nouns 
to make comparisons I can spell words with -

ance and -ity correctly

I can make nuanced comparisons between 
characters, considering motives, actions, and 

growth.

I can use conjunctions, abstract nouns, and precise 
vocabulary to analyse similarities and differences in 

depth.

I can explain how character traits, actions, or 
decisions influence the plot or theme.

I can spell and use words with -ance and -ity 
correctly while maintaining sophisticated sentence 

structures.

9 To write a diary entry in an informal tone I can use idiomatic language I can use 
brackets I can use contractions

I can write diary entries that capture authentic 
voice, emotion, and personality.

I can use idiomatic language, contractions, and 
brackets effectively to reflect informal style.

I can structure entries to show reflection, thought 
progression, or tension.

I can experiment with tone and style to make the 
character’s voice compelling and distinctive.

10 To use dialogue to convey the character and advance the 
action

I can use the appropriate punctuation I can 
use synonyms for ‘said’ I can use adverbials 

to extend reporting clauses

I can use dialogue to reveal personality, 
relationships, and hidden motives.

I can punctuate dialogue accurately and vary 
reporting clauses with adverbials for effect.

I can select synonyms for “said” strategically to 
show tone, emotion, or tension.

I can integrate dialogue seamlessly with description 
to maintain pace and enhance narrative cohesion.

11 To plan a narrative sequel
I can sequence events and make notes I can 

summarise a narrative into sections/ 
paragraphs I can identify key skills

I can sequence events in a logical, engaging 
structure that develops character and plot.

I can summarise narratives into coherent 
sections/paragraphs, identifying key turning points.

I can select and apply narrative skills purposefully 
to achieve effect (e.g., suspense, tension, or 

character development).

I can anticipate how the sequel links to the original 
text while adding originality.

12 To use descriptive devices to continue a sequel narrative

I can describe setting and characters I can 
use thoughtful adjectives I can use a range of 
prepositional phrases I can use dialogue to 

advance the action

I can describe setting and characters with precise, 
layered details that enhance atmosphere and 

tension.

I can use adjectives, prepositional phrases, and 
figurative language to create vivid imagery.

I can integrate dialogue to reveal character and 
advance plot simultaneously.

I can balance description, dialogue, and action to 
maintain narrative flow and reader engagement.

13 To use a wide range of cohesive devices to continue a 
narrative

I can write in past tense consistently I can 
use a range of adverbials I can use pronouns 

consistently

I can maintain past tense consistently while 
experimenting with tense shifts for effect.

I can use a wide range of adverbials, pronouns, and 
other cohesive devices to link ideas across 

sentences and paragraphs.

I can structure writing so that paragraphs flow 
logically, maintaining clear focus and pace.

I can combine cohesive devices with sophisticated 
vocabulary and sentence structures.



The Island -Armin 
Greder

Sequel
Welcome guides, descriptions,
letters of advice, diaries entry in

role, imagined conversations

14 To ensure the consistent and correct use of tense throughout a 
piece of writing

I can write in simple past tense I can switch 
to present perfect tense for the epilogue I can 

use cohesive devices

I can maintain simple past tense consistently for 
narration while switching to present perfect for 

reflection or epilogue.

I can use cohesive devices to signal time shifts, 
contrast, or cause-effect relationships clearly.

I can monitor and adjust tense choice to enhance 
clarity, emphasis, and narrative impact.

I can integrate tense control seamlessly with 
narrative techniques and dialogue.

15

To be able to proofread for spelling punctuation and 
grammatical errors To perform their own compositions, using 

appropriate intonation, volume, and movement so that meaning 
is clear

I can proofread for any errors I can perform a 
reading of a section of my writing

I can proofread and edit independently, spotting 
subtle errors in spelling, punctuation, grammar, and 

cohesion.

I can refine language, sentence structure, and 
presentation to enhance clarity, style, and reader 

engagement.

I can perform my writing confidently, using 
intonation, volume, and movement to convey 

meaning, emotion, and pacing.

I can reflect on my performance and adapt delivery 
to improve understanding or dramatic effect.

Curiosity by Markus 
Motum

Expanded explanations
NASA Proposals, information 

labels, short
explanations, NASA logs, news 

reports

1

To ask questions and speculate answers

I can ask a range of questions
I canspeculate an answer

I can modal adverbs

I can ask a wide range of thoughtful and probing 
questions.

I can speculate using precise modal adverbs to 
show different levels of certainty.

I can justify my ideas clearly using evidence or 
reasoning

2

To use modal verbs to write a proposal

I can use modal verbs to suggest possibilities 
I can use subjectspecific vocabulary I can 
use noun phrases

I can choose modal verbs carefully to show 
possibility, likelihood, or certainty.

I can use subject-specific vocabulary accurately 
and confidently.

I can create detailed noun phrases to make my 
proposal persuasive and clear.

3 To use clauses to clarify meaning
I can use multi-clause sentences I can use 

commas to mark clauses I can use 
progressive verb forms to clarify

I can write a range of complex, multi-clause 
sentences fluently.

I can use commas accurately to separate clauses.

I can use progressive verb forms deliberately to add 
clarity and precision

4 To convert informal to formal language
I can use appropriate third person pronouns I 
can use subordinate clauses and commas for 

clarity I can use relative clauses

I can confidently change informal language into 
formal language.

I can use third person pronouns appropriately 
throughout my writing.

I can use subordinate and relative clauses to 
improve clarity and formality.

5 To explore synonyms for abstract nouns
I can use the -er / -or suffix I can find 

synonyms for abstract nouns I can convert 
verbs to nouns

I can select precise synonyms for abstract nouns to 
match meaning and tone.

I can use the -er and -or suffixes accurately.

I can confidently change verbs into nouns to 
improve vocabulary choices.

6 To use cohesive devices
I can use adverbials of time I can use 

adverbials of place I can vary the position of 
adverbial phrases

I can use a wide range of adverbials of time and 
place effectively.

I can vary the position of adverbial phrases for 
impact and flow.

I can maintain cohesion across sentences and 
paragraphs.

7 To write an explanation of Curiosity’s launch
I can use adverbials of time and place I can 
use other cohesive phrases I can use multi-

clause sentences

I can clearly sequence events using precise 
adverbials of time and place.

I can use a range of cohesive phrases to guide the 
reader.

I can write controlled multi-clause sentences to 
explain complex ideas clearly.

8 To use the passive voice to write a formal log I can use the passive voice I can use a 
formal tone I can select appropriate verbs

I can use the passive voice accurately and 
consistently.

I can maintain a formal, impersonal tone throughout 
my writing.

I can select precise verbs to clearly record 
information.



Curiosity by Markus 
Motum

Expanded explanations
NASA Proposals, information 

labels, short
explanations, NASA logs, news 

reports

9 I can write a news report
I can recount events in order I can use 

adverbials of time and place I can use the 
passive voice

I can write a clear and objective news report.

I can sequence events logically and clearly.

I can use adverbials of time and place and the 
passive voice to emphasise key fact

10 To use dashes to add information I can use dashes to add information

I can use dashes accurately to add extra detail.

I can choose when a dash is more effective than 
other punctuation.

I can ensure added information improves clarity and 
impact.

11 To use expanded noun phrases to create labels I can use expanded noun phrases I can use 
technical vocabulary

I can create precise and detailed expanded noun 
phrases.

I can accurately use technical vocabulary linked to 
the topic.

I can ensure my labels are informative and concise.

12 To write an explanation text
I can use multi-clause sentences I can use 

commas to mark clauses I can use cohesive 
devices I can use the passive voice

I can write a cohesive explanation using a range of 
sentence structures.

I can use commas accurately to mark clauses.

I can use cohesive devices and the passive voice to 
maintain a formal tone.

13 To write an introductory paragraph using powerful verbs
I can use powerful verbs I can use verbs in 

their present progressive form I can use 
dashes to add detail

I can choose powerful verbs to engage the reader.

I can use present progressive verb forms 
accurately.

I can use dashes effectively to add detail and 
emphasis.

14 To edit for cohesion I can use cohesive devices I can publish my 
work for display

I can independently edit my work to improve 
cohesion and flow.

I can refine my use of cohesive devices to improve 
clarity.

I can publish my writing to a high standard for 
display.

15 To identify themes I can apply my understanding to different 
contexts I can research around a theme

I can identify and explain themes confidently.

I can apply my understanding of themes across 
different contexts.

I can independently research to deepen my 
understanding of a theme.

High Rise Mystery by 
Sharna Jackson

Extended stories
Character & setting descriptions, 

police & newspaper report, 
dialogue, persuasive letters

1 I can use a range of modal verbs to make predictions

I can use modal verbs I can use a variety of 
conjunctions to explain my reasons I can 

begin my sentence with a conjunction I can 
ask questions

I can select a wide range of modal verbs to show 
different levels of certainty in my predictions.

I can explain my ideas clearly using a variety of 
conjunctions.

I can begin sentences with conjunctions confidently 
and accurately.

I can ask thoughtful questions to extend and 
challenge my predictions.

2 I can write short character descriptions
I can use a range of adjectives I can create 

different noun phrases I can draw a character 
map I can use short sentences for effect

I can choose precise and varied adjectives to 
describe characters effectively.

I can create a range of noun phrases to add detail 
and depth.

I can use a character map to plan and develop 
ideas independently.

I can use short sentences deliberately for impact 
and emphasis.

3 I can use short sentences to build tension
I can use short sentences I can use one-

word sentences I can use short paragraphs I 
can use parenthesis to make asides

I can use short and one-word sentences 
purposefully to control pace and tension.

I can organise short paragraphs to increase 
suspense.

I can use parenthesis to add subtle asides without 
breaking tension.

I can combine these techniques confidently to 
create a powerful effect on the reader.



High Rise Mystery by 
Sharna Jackson

Extended stories
Character & setting descriptions, 

police & newspaper report, 
dialogue, persuasive letters

4 I can use the passive voice to write a formal report
I can use the agentless passive I can use 
command sentences I can use technical 

vocabulary

I can use the agentless passive accurately to 
maintain a formal, objective tone.

I can use command sentences appropriately within 
a formal report.

I can select and apply technical vocabulary 
precisely.

I can maintain consistency of tone and structure 
throughout the report.

5 I can use figurative language to describe a setting I can use ambitious verbs I can use similes I 
can use metaphors I can use personification

I can select ambitious verbs to create vivid images.

I can use similes, metaphors, and personification 
thoughtfully and accurately.

I can choose figurative language that matches 
mood and atmosphere.

I can combine different techniques to create a rich 
and engaging setting description.

6 I can write a newspaper article I can use factual adverbials I can record facts 
I can use the passive voice Ext: I can use parenthesis

7 I can include quotes in a newspaper article
I can use direct and indirect quotations I can 

use the conventions of dialogue I can use the 
appropriate synonym for ‘said’

Ext: I can use a relative clause (in my reporting 
clause)

8 I can write dialogue using colloquialisms I can use contractions I can use slang and 
idioms I can use the conventions of dialogue Ext: I can use spliced dialogue

9 I can use modal verbs to make predictions and give advice
I can use a range of modal verbs I can use a 
range of sentence starters I can use a range 

of conjunctions

I can confidently use a wide range of modal verbs 
to make clear predictions and give well-reasoned 

advice.

I can vary my sentence starters to improve flow and 
impact.

I can use a range of conjunctions to explain, justify, 
and extend my ideas.

10 I can use modal verbs to write a persuasive letter/email
I can use modal verbs I can use the 

subjunctive tone I can use a range of formal 
sentence openers

I can choose modal verbs carefully to persuade the 
reader effectively.

I can use a controlled subjunctive tone to suggest 
importance, urgency, or possibility.

I can use a range of formal sentence openers to 
suit audience and purpose.

I can maintain a formal, persuasive voice 
throughout the text.

11 I can plan my own detective narrative
I can map about the main points of my story I 
can change the characters I can change the 

setting

I can independently map out the key events of my 
detective story with clear structure.

I can adapt and develop characters to suit the plot.

I can confidently change and justify my choice of 
setting to enhance atmosphere and tension.

I can plan with the reader’s experience in mind.

12 I can write the beginning to a detective narrative
I can use a range of adverbials I can set the 
scene using figurative language I can use 

short sentences

I can use a wide range of adverbials to establish 
time, place, and mood.

I can use figurative language effectively to set the 
scene.

I can use short sentences deliberately to hook the 
reader and build intrigue.

I can create a strong narrative voice from the 
opening.

13 To continue an extended detective narrative I can use short sentences I can use a range 
of adverbials I can integrate dialogue

I can maintain tension using short sentences and 
controlled pacing.

I can use a range of adverbials to move the story 
forward smoothly.

I can integrate dialogue naturally to reveal 
character and advance the plot.

I can ensure continuity of style, tone, and events 
across sections of the narrative.

14 To edit and redraft for cohesive devices I can edit for cohesion

I can independently review my writing to improve 
cohesion.

I can refine my use of cohesive devices to 
strengthen links between sentences and 

paragraphs.

I can make purposeful redrafting choices that 
improve clarity, flow, and impact for the reader.



High Rise Mystery by 
Sharna Jackson

Extended stories
Character & setting descriptions, 

police & newspaper report, 
dialogue, persuasive letters

15 I can write a newspaper article I can use factual adverbials I can record facts 
I can use the passive voice Ext: I can use parenthesis


